With this unique and entertaining
book you can quickly and accurately .
analyze anyone's handwriting —no
knowledge of graphology is required

Over’500,000 copies sold! ;




Just ag there are no two fingerprints exactly alike,
there are no two handwritings alike. A fingerprintis
irrefutable identification of an individual; his
handwrithng {8 a clear indication of his character.

The importance of graphology is obvious when
one considers that there ave over 800 volumes on the
gubject In the Wew York Publie Library.

Normally, intensive study Is required before the
Iayman can analyze handwriting with any degree of
ageuracy. Jerome S, Meyey has taken the
fundamental principles of the selence and, based on
his personal experience, devised an ingenious system
of diagrams which enable anyone to becoms an expert.

THE HANDWRITING ANALYZER won't
foretell the future or reveal the past. But it will tell
you much about yourself, and about the character of
the writer of any handwriting sample vou check
with its easy-to-use charts,

Try it with the writing of someone yvou know.
its accuracy~—and yours—will amaze vou!
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SrrrNe opposite you in a bus are ¢ K
have never seen before. One is dmssnd in
checked suit and wears a flashy tie. On &
hatband, and in his lapel a red carnation.
wears a simple blue serge suit and a subdued tie.
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* ‘ely you can see that the slow, over-caretully formed: .
Tettars in specimen A could never have been written by
anergetic hustler, It takes time to form these lettfzr{sm

arefully, and anyone who can waste that much tinf
ot apt to be “on his toes” and alert. And isn't it equ
bvious that the writer of specimen B cannot possibly
azy or indolent? How could a lazy person write such
mnergetic script? People’s characters don’t change the
ute they take hold of a fountain pen.
“y is just pure common sense. A little reflection will
~vince you that the fundamental qualities in one’s
:e-up: appear unconsciously in everything-he does;
ither it is.in sharpening a pencil,.in hanging up-his
and coat, in walking, or maoner of dress, Our friend,
Jashy dresser, is always subconsciously determined to
¢t the altention of olhers. or he would not dress in
manner in which he does. For this reason, also, he
es with a Hourish, shading his writing, making it
utitbul and crying out, “Look at mel Here I am!”

3 is another example which requires little explana-



ProURE 3

The writer could have written fully ten times as many
words as he did in the space that he used. He could have
written smaller and left much less space between his
lines as well as words. But he did not. He just did not
seemn to care how much paper he used, He is obviously
awextravagant, wasteful person. If you doubt this, picture
an extremely thrifty person wasting so much paper and
you will readily agree that this would be entirely con-
trary to his make-up. ;

Still another example, perhaps the most obvious of all.
A guick glance at the writing is all that is necessary
to convinee you that there is something abnormal about
the person who wrote this specimen.

Provee 4
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It is just as though this person’s thoughts were
stretched out on the paper before you—one thought run-
ning into the other, confused, mixed-up, muddled. The
normal mind as a rule thinks clearly, and nobody whose
thinking is normal could possibly write this tangled con-
glomeration of confused words.

There are thousands of other points, some more obvi-
ous and some more subtle, than those given here. There
are reasons for all—concrete, definite, scientific reasons,
and just as there are no two characters in the world
alike, so there are no two handwritings alike.

It must be obvious, from these examples, that at least

the eﬁenerall characteristics of a person are clearly indi- .
cat

by an analysis of his handwriting. Yet in spite of
this conclusion of common sense, there will be many
doubting Thomases who are skeptical and who will look
upon it as simply another form of fortunetelling or
crystal gazing. Such people obviously know nothing
about the subject.

In the first place, let it be definitely understood that
handwriting analysis makes no pretense at foretelling the
future, nor does it reveal the past. It is the result of
years of intensive research in psychology and psychoa-
nalysis. There are more than three hundred volumes on
graphology in the New York Public Library, most of
which are scientific and highly technical treatises and
many are in foreign languages, written by psychologists
of international reputation.

Nearly every skeptical person has asked: “How can
you tell me what my character is when I dont write
twice alike? On one day my writing will look one way,
and the next day it will be entirely different. Does that
mean that my character has changed?” The answer is:
No, your character has not changed at all; neither has
your writing. The inexperienced eye of the layman will
cause him to think, because his writing slopes one way
today and another way tomorrow—or because it will go
uphill today and downhill tomorrow—that his character
must necessarily change that quickly. To the graphologist
there are certain hard and fast characteristics stamped
indelibly on the writing, and no amount of disguise can
erase them or change them.

If your writing slopes backward today, forward tomor-
row, it merely reflects a mood that you are in for the
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time being, just as does the up- or downhill writing. If
you are gloomy on Tuesday, your writing may not slope
in its usual manner, and you are apt to find that it is
an entirely different slope from your more natural condi-
tion of Monday. Sometimes there are two slopes in the
same letter or specimen, which is an obvious indication
of change of mood.

If the specimens of Monday and Tuesday were com-
pared and studied closely, it is safe to say that the maze
of minute signs (like i dots, ¢ crosses, open a’s and 0,
shape of letters, etc.) would remain unchanged.

The very fact, indeed, that handwriting (%oes clearly
show change of mood is a proof of its validity.

Here is another objection, which shows little thought:
“How can handwriting show our character when so many
have learned to write in the same way?” The answer is
obvious: The very fact that so many of us do learn from
the same source and that no two handwritings in the
world are alike, proves that our individuality is deter-
mined to show, in spite of the fact that nearly all hand-
writings have a common starting point. It may be added
that one of the indications of an undeveloped and nega-
tive personality, in an adult, is that he writes the copy-
book style; in other words, there is clearly not enough
individuality in him to have caused a change from the
conventional handwriting which he was taught.

A third objection, often heard, relates to thick and
thin writing. “You say that thickness has a definite mean-
ing in your analysis. But doesn’t that depend upon the
kind of pen point? If you use a stub pen your writing
is bound to be thick.” The answer is: Do you always use
a stub pen? If you do, it is because your tendency is to
write thick. If you write with a fine pen, it is because you
prefer to write thin. You feel, unconsciously, that that
type of writing represents you. You select the pen you
habitually use, and you select it according to your man-
ner of writing, If a writer, accustomed to using a very fine
gen, writes with a stub pen for his analysis, he will not

e giving a true specimen of his handwriting.

A fourth objection is, as some people have contended,
that writing is purely a muscular operation, inasmuch
as it is controlled by the fingers and arm. They argue
that, being a muscular action, it can have no connection
at all with personality. The answer to this is: Try to
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write a sentence while you are reading a book and see
how far you get. Unlike walking or eating, during which
one can read a newspaper or a book with ease, writing
requires so much attention that while writing it is not
possible to concentrate on anything else.

Furthermore, handwriting clearly changes with moods
—such as despondency, ill health, fatigue, optimism, or
elation. This is conclusive evidence that mental states
have a close connection with handwriting, just as they
have with many other muscular operations.

A fifth objection is: “If handwriting shows character
or ability, why don’t all musicians write the same, or all
doctors, or all artists? Why, for instance, is the signature
of Menuhin so different from that of Heifitz, while both
writers are violinists?” The answer is obvious.

Musicians are not like so many automatons—turned
out in a mold by the thousands. They are human beings
with characteristics which differ as much as yours or
mine, and consequently their writings will differ. It is
true that the writing of all of them on close analysis
shows some common traits, but these similarities are
dominated by a multiplicity of other characteristics in
which they differ widely.

Here is another very common objection: “Handwriting
cannot reflect character because it can be easily dis-
guised.” The answer to this is that it is not true. It is not
possible to disguise handwriting completely, because of
the hundreds of tiny signs hidden in it. Observe, for ex-
ample, Figures 5 and 6: ’
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FIGURE 5

Figure 5 is a person’s natural writing; Figure 6 is his :
_ attempted disguise. On the surface these writings appear
totally different, but this is by no means the case. On
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the contrary, they are very much alike. If you compare
the two words “with” in each sample you will see that
they are very much alike, with the exception of the slope.
The dots are all directly over the #’s in both samples—a
point which the writer forgot to change in his second
specimen. The word “off” in “take-off” is almost exactly
the same in both, with the exception of the slope.

If the disguised writing were put through this book,
fully seventy-five per cent of the characteristics that ap-
pear in the first specimen would be revealed in it. Note
also the way the “th” is made in “everything” in the
first specimen, and in “with” in the second.

While this is a clever disguise—far better than the av-
erage layman could do—it can be readily seen that there
are enough points in common to convict the writer of
attempting to disguise his handwriting, provided both
specimens were shown. Even if only one were shown and
an analysis made, most of the telltale characteristics
would remain. In writing the second specimen, our
friend cleverly changed the slope, the finals, the connec-
tions, and many other things, but failed to change the
seemingly trivial things enumerated. Time and again
people have tried to disguise their writing, but it is im-
mediately apparent to the eye of the graphologist.

FIGUEE 6

There are, however, many signs in handwriting which
seem to have no common-sense connection with the char-
acter of the writer. To take a few examples: What reason-
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ing leads graphologists to conclude that athletes make
their g’'s and p’s very long, or that people who make
stencil letters are hypocritical? What right have they to
say that writers of thick, muddy writing are highly sen-
sual, or that those whose writing is very small are
intellectually superior? These are bold statements and
the evidence seems quite obscure. What scientific basis is
there for such conclusions?




Tﬁﬁ book is based entirely upon the discoveries of
v, and i designed primarily as an entertain-
1t will also pmw useful as & means to better
3 1§ among friends and pogusintances; buf
whziz* xt is umqum in its form, it will be of great value
i wge quwﬁﬁmg, to the given directions, and can be
used, therefore, in the office, as well as in the home.




How to Use This Book

IN THIs Book the author has taken the “ology” out of
graphology and placed the whole subject entirely in the
hands of the layman. He wants particularly those who
have not the slightest knowledge of the subject to be
able to easily analyze handwriting.

He has constructed this book in such a manner that
anyone anywhere can take a sample of handwriting,
“run it through” the lettered pages marked “A” through
“Q”, tabulate his findings, look up the meanings, and-
thus obtain an accurate analysis without knowing any-
thing about graphology. In this way all of the necessary
study and tedious work is eliminated without losing
any of the fascination.

This book is divided into two parts:

PART 1 consists of 19 Diagram Pages lettered A
through Q. (Four of these Diagrams, namely A, B, C and
D, are printed on translucent paper bound in the center
of this book—after page 48.)

PART II comprises the Key Section that gives the anal-
ysis or meanings of each specimen of handwriting.

L ” k-]

To start, first refer to Diagrams A, B, C and D. Follow
directions on each of these Diagram Pages by recording
-é-by letter and number—what diagram your specimen

ts.

For example, if your handwriting stays on the stral
line on FPage A you simply mark down A-1; if
put down A-2. Now, on the B page, see in which slope
your specimen o shill o Spa

o

ons similarly on est of the Diae
Pages throughout Part 1. (This is illustrated in “A
Analysis”, which follows this section.}
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Before making an analysis, however, it is well to bear
in mind the following ten extremely important points:

1. Be sure that your conclusion is correct, before you
tabulate it. A characteristic is not present to any degree
unless the sign is clearly shown, and the clearer the in-
dication of that sign and the more it is repeated, the
greater will be the certainty of that characteristic being
present. When a sign is displayed continually, you are
safe in putting it down as a definite characteristic; the
occasional signs signify minor traits. Furthermore, your
specimen may show many different forms of the ¢ cross,
or many different styles of d’s or p’s. In such cases the
style appearing the most frequently indicates a dominant
characteristic, and the others “occasional traits.”

2. It is important that the specimen of handwriting
you are testing is the natural script of the writer. For
this reason it is best to take the last page of a letter
rather than the first. Never read from post cards or di-
aries. If the person whose writing you are about to ana-
lyze is present, he should use the type of pen he is most
accustomed to using. He should also write anything that
comes into his head wijthout being™at all conscious
of what or how he is writing. If the w&g is not natu-
ral, the analysis will be inaccurate.

3. Many of the people have asked for the bad points
as well as the good. This book lists both, and makes no
attempt to flatter the reader. A number of cases will un-
doubtedly come up in which the undesirable traits will
appear. If you find any of them in your own writing or
that of a friend, don’t jump to conclusions but go over
your tabulations carefully, in order to make sure you
have made no mistake in taking them down.

4. There are two characteristics which sweep aside all
other signs. The first is the infallible sign of hypocrisy:
@'s and 0’s which are broken at the base (Figure 7). It
is possible that writing showing this characteristic will
also have a straight base line, which signifies straightfor-
wardness and dependability. Obviously this is a contra-
diction. The fact, however, that this writing is so rare
and the trait is so marked when it does appear, complete-
ly overshadows and eliminates the much more common
sign of the even base line. No food is more healthful or
beneficial than milk, but a couple of drops of potassium
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cyanide in a glass of milk will render it poisonous. In the
same way, handwriting that may appear to be honest,
reliable and straightforward can be “poisoned” by the
appearance of stencil letters,

The other characteristic is muddy, i
even pressure writing (Figure 8)
ousness, This sign is much more ik
than the hypocritical writing, because a
times s apt to produce a similar effect.
that the pen is not to blame, you zisay be sure the wiit
er is all this book says he is, and no favorable sign can

lgMﬁJ& L’k’- I)A"Aﬂg
R aﬂ' NIk ’ffu;r»{"'
%
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FIGURE T

FICUBRE 8

alter the fact, for all other qualities are swallowed in
this muddy tangle, which clearly is the outstanding char-
acteristic, -

5. In other cases, where two traits seem to contradicl
one another (which will be rare), find their relative
strength by noting the one which appears the more fre-
guently, and list it.

6. Some bandwriting displays little character for the
reason that the personality of the writer is not strong, In
such cases, do not try to get more out of the specimen
than is actually in it If it is the conventional style, you
may be sure that there is little need to look up your
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a glance by anyone.

7. The best specimens for analysis are those written in
ink on unlined paper. Their length should be at least
fifty words. It does not matter what is written as the
context has nothing to do with the analysis.

8. The sex of a person cannot be determined by hand-
writing, because there are many women who possess a
great many masculine characteristics, and vice versa.

9. An important thing to observe in making an analy-
sis is the general style of the handwriting. This is not
mentioned in the Key Section, but it is nevertheless sig-
nificant.

When you pick up a sample of handwriting for analy-
sis, glance at the general style before starting to put it
through this book. If the style is hasty, it shows an ener-
getic, spontaneous personality. If the style is slow and
rounded, it indicates a lazy nature—one lacking in spon-
taneity and initiative. If the writing looks dirty and “un-
even,” if the slope of the letters, the letters themselves,
the thickness of the writing and the width of the spacing
is constantly changing and the writing is slowly done,
you may be sure the writer has a &
thin, unshaded writing indicates .
just as ornate, shaded and ool
conceit. Corrected words and words done ovir she
broadmindedness and the desire and willingness to see
one’s own faults. Careful punctuation means attention to
details and shows a meticulous person, while careless
punctuation means the opposite. Too much punctuation
and unnecessary underscoring signify sentimentality.
Backhand writing nearly always shows self-conscious-
ness, hidden emotions and many inhibitions—particularly
if it is thick writing, Take these facts into consideration
before you start your analysis.

10. A final word about combinations. A number of
these combinations are given in the second part of this
book, but we have hardly scratched the surface of all
the possibilities. There are, of course, many millions just
as there are many millions of characters, and it is ob-
viously impossible to list all of them. As you become
19




better acquainted with the use of ﬂm bwk Wi
be able to niake up your own combins

to those given here. You will know fror
the danger combination A-2, XK-1 and
likely to overshadow the C-5 or C-6 slops which
characterization. You will be able to mféﬁ% an f%” s
or a Q number to one oy : e o
tions and find new cha regiing :
this book. Ths more you use the ’bcx)k and the more fa-
miliar you become with the styles and their combinations,
the more vast will be the number of combinations you
can make up for yourself and hence, the more valuable
the book Dont try making up your own combina-
tions in the beginning, just use those given here.

I”;‘w Hmndwwm% Amiwm& is extmmw}v ‘xmpie m g
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your analysis will be more than mg,,htwﬁﬂm ;



A Sample Analysis

WHENEVER possible it is always a good idea, before you
start, to know whether the writer of the specimen of
handwriting you are about to analyze is a man or a
girl and whether he or she is young, middle aged or
old. It is also important to make sure that the writing
is the natural writing of the person and not done “spe-
cially for the occasion.” If it is done on the spot it must
be written without being self-conscious—just as though
the writer were taking lecture notes in ink on unlined
paper. Now let us examine the sample given here for
analysis.

This is the beginning of a letter from a middle-aged
married woman, and it is obvious, from the first impres-
sion, that she is modest and very unassuming since the
script is neat and definitely unpretentious. The words
fairly drip off the pen and the spacing of the lines is
wide and even. Everything is clear and clean about this
writing, and you get a feeling of calmness, smoothness
and perfect ease as you read it

Starting on page 49, the A page of the comparison

diagrams, and following the directions on that page, we
see how remarkably straight the base lines are and how
well they stay on the line A-B. We therefore put down
Al to the next page.
Follow: ¢ directions on the B page we see that
there is slope to the lines and they come into
the space | whicly, on the B page, is B-1. We add this
to our A notation thus: A-1, B-1. Then we go to the C
pags

the directions on the C page we see that
the letters is vertical and fits into the dia-

Cdﬁtmuing this procedure through all the other pages,
we-have the following list of notations:
21






A-1, B-1, C-1, D-2, E-3, F-1, G2 and G4, H-2
J-2, X-2, L-2 and L-3, M-2, N-1, and P-2.

Now, examining the letters separately and comparing
them with the samples on the Q page, we see that the
small F’s and d’s are similar to those shown in Q-4 (note
the h in “have” and the d in “doubt”). We also see that
the lower loop letters g and y are gentle and round as
shown in Q-24. The i dots are high and to the right as
shown in Q-28 and Q-29. Nearly all of the # crosses
are very short like those shown in Q-42, Q-43 and Q-44.
Other Q) numbers will be seen to be Q-50, Q-51, Q-73
and -76. Add these Q notations to your list and we
are ready for the analysis.

Turning to- the analysis section on page 58 we see
from the A page that A-1 is straightforward and depen-
dable. Looking at the combinations we see that we have
K-2 and M-2 on our list; hence the writer is honest,
sincere ~nd truthful. Since there are no other combina-
tions that fit our list we turn to the B page. B-1 gives
us a heéalthy ambition and a generally optimistic na-
ture, a person who is hard to discourage. There is no
combination on this page that fits our list, so we go to
the C page.

C-3 shows that the writer has head control over emo-
tions. She has a fine analytical mind with good reasoning
powers and keen judgment. She could be a creative writ-
er.
The D-2 size is very small but not in the class with
the D-1. It shows, nevertheless, an excellent mental
equipment, good sound judgment, and a highly devel-
oped critical sense. The E-3 notation tells us the writer
could be a good organizer and executive. She is a good
judge of character and has a fine sense of justice. The
spacing is even, so we have a person with firmly rooted
ideas and very strong convictions who is interested in
cultural subjects. The F-1 notation shows that the writer
has both feet on the ground and is quite practical:

G-4 shows what is known as the “garland.” Note the
round connections at the base in words like “and”
“have,” “ever,” and “with.” These are good examples of
G-4 which, according to the analysis given, is a writer
who is adaptable, receptive and responsive. A person who
is peace-loving and good natured, avoiding all loud ar-
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guments and fights. She is not a hustler and is inclined
to take the line of least resistance most of the time.

H-2 shows spirituality and refinement. Quiet, modest
tastes and a simple, unassuming, and unaffected person-
ality. Never tries to make an impression and is sometimes
a bit timid and bashful. Kindness is also evident in this
H-2 script.

J-2 is the average in this form and means nothing spe-
cial by itself.

K-2 shows a painstaking and conscientious nature and
here again we see the A-1, M-2 combination.

L-2 supports the H-2 notation. She hates to be con-
spicuous and hardly ever “holds forth” in a group.

In L-3 the long finals in “and” in the first line, “seen”
in the fifth line, and “and” in the next to the last line
do not contradict the short finals found elsewhere, and
we have a person who is generous and considerate.

M-2 again supports the sincerity and truthfulness com-
bination A-1, K-2 and M-2.

N-1 shows a practical and logical nature who is some-
what argumentative. Difficult to sway from her opinions.

The P-2 notation is clear. The capitals are low but not
too low. Here again we have simplicity of taste and mod-
esty.

By looking up the Q numbers on the List, Q-4, 24, 28,
29, 42, 43, 44, 50, 51, 73, 74 and 76, we can f£ill out
the rest of the analysis which, when summed up and
written out, turns out to be the following:

The writer is a thoroughly sincere, truthful and de-
pendable person who, by virtue of circumstances did not
make the most of her excellent mental equipment. She
is evidently too unassuming and modest and lacks the
necessary push and incentive to have a successful career.
Knowing from the start that she is a middle-aged mar-
ried woman, it may be taken for granted that she has
devoted her talents to creating a happy home for her
husband and her children. Just as everything about the
seript is clean and clear and calm, so it is with the writer.
Her simplicity and lack of pretension coupled with her
generosity and her giving of herself have undoubtedly
been responsible to a great degree for the happiness of
her married life and have won her many loyal friends,
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PART I
Comparison

E thru ¢

(NOTE: A,B,C, and I}
appear on translucent
paper on pages 49, 51,
53 and 55)
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How Much Space Is Between Your Lines?

ered Look at »
ont how far apart the

sed with those showe belg
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How Wide Are Your Left Margins?

This page concerns marging—narrow or wide, It shows
five different margin widths, the lne AB representing the
edge of the paper and the left edge of the boxes repre-
septing the left edge of the handwriting. Compare the
width of the margin on your spectmen with the width
of the margins shown and note the key number closest
to it A very uarrow margin is given in F-l; an excep.
tHonally wide one in ¥.8, ‘
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Are Your Letters Rounded or Pointed?
Garlands and Arcades.

This page gives examples of pointed and rounded tops
on smaﬁ m's and n’s. It also shows gracefully rounded
connections at the base otherwise known as GARLANDS
and gracefully arched tops of m’s and n’s otherwise
known as ArcapEs. Look at the tops and bases of the let-
ters and compare them with the specimens shown here.
Don’t confuse G-5 with G-3.

1 Always pointed
or nearly so

Sometimes pointed
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How Thick Are Your Letters?

In considering the thickness of letters you must bear in
mind that ball-point pens usually write oply one thick-
ness, and in this case you will have to consider the pres-
sure of the pen instead of the width of the writing. In
all other cases where you use the type of fountain pen
best for your style of writing it is best to compare the
writing with the specimens given below. If the ball-

point pen pressure is very heavy and the writing is very
black you can apply it to the H-4 given here. If it is
very light you can apply it to the H-1 or -2 below.
H-3 is divided into three parts: writing that is evenly
thick throughout, writing that is naturally shaded (down
strokes heavier than the up strokes), and writing that is
shaded for effect. If the letters are all evenly thick, put it
down as H-3A; if shaded naturally, it is H-3B; and if
shaded for effect, it is H-3C.
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Are Your Letters Connected ?

Here we see connected and disconnected letters, Com-
pare your specimen with those on this page. If the letters
are all, or nearly all connected, write down N-1; if they
are nearly all disconnected, write down N-2Z; and if
they are all disconnected, write down N-3. If many of the
words are connected, write down N-4,

lmh&m.%aﬂmujd
2 Lttsnn nsonl qa[wwﬁo

disconneelzd.

3 fitters alwa«p‘
discouneclso

4 widolonnaded biboot~
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